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(Theory of Space Contents)(214)
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F01187 ¥7t2Ed 9 & (Spacial Storytelling)
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F01227 E3d <7149 A 9T (Culture & Arts Enterprises Case Study)
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F01228 &35 A4 AAA (Cultural Industry & IP Rights)
AZD, AR 59 AP TH T YASE olslst BAAEES AT}




F01229 E3xt 9 #3718 (Cultural Industry and Culture Planning)
B3} s £3517)89 o288 58t Fivl Agoeg HAd F Qe vgd AL AL

F01230 £3}718 3 Q&34 AAE (Cultural Planning and Humanistic Imagination)
AFEsHH AgEe Az Ao MEA Yeldes EAS djdste solth Q1Esa Aag o Yol oAl
AlE F8 231718 F9S v sl ok

F01190 F ol E 9 o]3] (Introduction to Performance and Events — English Lecture)
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This course helps the understandmg of basic knowledge and various form of performing arts including
theories and technical terms. It will also focus on the case study of performances and festivals both d

omestic and international.

F01068 FAZ 7183 A2} (Musical Planning and Production)
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F01196 2~E8 98 7§& (Introduction to Storytelling)
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F01167 ¥tAre] 3 (Creative Thinking)
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Qualitative Research Methodology)
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F01145 313 # A3 AT+ (Action Research of Culture Field)
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F01231 3297 F31@a AL (Cultural Intellectual Property Master)
3] 7RSS oldfsla EeleE AAEE 2 AAE 245 BANste Nz BIEES 718 dE
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F01232 E3419A AT WA X (Cultural Industry Policy & Legal System)
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F01233 #3149 A9 A9 (Cultural Enterpreneurship)
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F01234 Avtadd E3l=A) A9 (Local Extinction & Culture City Management)
B3l e, B3, B, AE, 9AL 94 T AY BA%E BAYES a9Fo R 83t T F3HF
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F01235 #3lo &R 924 (Culture & Arts Management Practice)

st 59, AY, 23, WS, 98, Yo, AEH, A4, ¥ 9 Ty 8%
Mo g Tl e g dgs Y3t

Understand cultural industries such as movies, music, games, publishing, broadcasting, cartoons, animations,
characters, festivasl, and performances with establishing culture and arts management strategies based on actual
cases.
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F01236 #3127 Aa &4 (Cultural Industry & Licensing)
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F01237 £3l939 719 712197} (Cultural Impact Assesment & Valuation)
=7 FoAe JEFTS v A= 7t 2 AAA Y F8 A JYAEE ZAEL, £ St A EeE A
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F01238 E313+¢Y M A3 A= (Global Strategy of Cultural Industry)—Courses offered in foreign language
s)
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Understand cultural diversity and study strategies necessary to globalize the cultural industry.

F01240 AT A%H FA (Licensing Contract & Negotiation)
AL AlkgolE oldlsta A tAte AYEEAAA BFo] He FAAGFS S

F01241 F3le&A 9 AvlY (Culture & Arts Management Seminar)
EalulAY, Fakg AYE s B3 AY A 5 AAFLR AFfsy BN Woke =935

F01242 wtjo] ¥4 7)Y (Media Presentation Method — English Lecture)
FTUAE 9 AAEE A AMEEE HFH ok WS oldsta PCE o] &3 HEH 7]
S B3 mdge] 55 283 F3lEzte] 2D ¢ 3D ¥d 2 w4 S 93l
This lecture is aiding the computer proficiency in the area of design. we are studying the theory of digital present
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ation method and the 2D, 3D presentation skill about the cultural spaces.

F01113 AA 718 & (Exhibition Planning - Team Teaching)
AN 7180 M Ao o2& o2y WS & AAAN HIIo g F89 AA7E AEE ATt
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F01243 3 Ed =29 A< 2Et]Q (Space Contents Design Studio - Team Teaching)
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F01040 2#o]2u}AE (Space Marketing)
ool #dE A, AF AA 59 g ¥71E B3A AL oldsty, wAEAGUA e FoAE
AAstEz A 2 FHEA et A &S Helth

M



F01162 vjof9} F3F (Media & Space)
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F01155 ®]tjo] Zelx/]& (Media Contents)
% T3z Rk A &8 vtjold tigt olFje}t o] niEoZ AJZE w|Y

F01244 3137t ¥4 (Analysis of Culture Space - Team Teaching)
E g oz thokdt E3lE27te A Qg E AgEo, o
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F01156 tJx @9 A ujtjo] (Digital Image Media)
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ggweks A,

F01245 B3 E31Z7 A9 (Complex Cultural Space Design)(A14)
A%, ANE, =XH, 3, EAF 59 Byl BgYE of 2
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F01246 %3¢} F7+&d= (Movie and Space Contents)(A14)
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F01195 A9 %343 (Regional Culture Policy)
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F01175 ¥3}o]& (Cultural Theory)
E3lo] 29| thoFdt &3, A7 7ty A3 E3lol2 HEES gt

F01263 #3}9 <25 (Culture and Art Education)
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F01257 ¥3l9 (Cultural Diplomacy)
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F01265 wSFel = 7% (Education Contents Application and Development)
w32 =, 23 AE7t HA T S F3 @ AR F4d de% wus Fdz Z2aRs A 719, &
e 9FE 71EY

Zelx vBE (Cultural Contents Critics)
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F01258 ¥3}21 (Culture 21)
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F01259 #3l¥ %3 o|F (Cultural Change & Migration)
U @ FAAF A Y o] T o]F d4S Fal e v bgddt T3 E Y o2 Al E ol

F01260 AFH 9T 71% (Basic Case Study)
BTN AT o8 2 A EE HST

F01261 AtH A+ 4<% (Case Study Practice)
gaarold Sdeke dord AdATE 219 9 Agd,

F01088 A F4H d< AlvlY (Seminar on Contemporary Performing Arts)
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F01201 Fo]& do]g] 7] (Creative English Reading — Courses offered in Foreign Language)
goFst 23Eel= o] AFRE FI FH do] A¥S FFsta At AR Had JoundS
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F01065 F <ol E 7|83 % (Performance and Event Planning and Management)
gfst F2o FAZE 719 oM EZ Yo Ui AES olslsta, ol& AU} RExgE A
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F01090 =A 74 (Theater Management)
Z5 AFe Ay FAFZY FUTR BAL EUE 584 A 99 ek 2@ AR AHE FESD
ol FTANHY AF HAH AA G FET F JAEE Fr}

F01264 &R AN u]Y (Seminar in Public Policy and Arts)
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F01067 ZHolwlE ] 714 w|# Y= (Stage Technology and Performance)
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F0000 22437 o] 74E (A4, Reading Global Hallyu Issue—Courses offered in Foreign Language)
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F01089 Z¢¥ ¥ X v}AE (Marketing and Public Relation in Performing Arts Production)
A e 712 Ao tEk ols| S et g &9 kol ufA| A, o ATA, oY 5 FAdEA
A e e gUddt TR A 2 and 28 okl i) g3

F01071 #9982 ZA)aF A5 (International Market Development of Performance Contents

— Courses offered in foreign languages)
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This course introduces international performing arts networking, its history, collaboration activities and



analyzes the past and on—going collaborative projects worldwide.

F01072 ZA718 3 4% (Festival Planning)
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F01148 WAra} 2~ E 2] F Al (Ideation & Story Composition)
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F01149 %3 718 (Plot & Character)
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F01101 A 2E8 ¥ 3 (Storytelling Studies of Cinema)
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F01015 A€ 2E2] €& (Digital Storytelling)
Oxg wAE &85 'olokr] 'a17]'E ALES Bate AFdth Ed txg Zelxo A o]oty]
%9 7|2 o|FFE A 2EAY AF WHEAA AE AA A7)
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F01209 9% ~&E g 98 (Broadcasting Storytelling)
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F01262 s E3 &2 2E8 &7 EA(Analysis of Storytelling in Popular Cultural Contents)

43}, =ehul, gFuEE 5 94 ZHxqARE, 9 d=gv 5 9F7d= A3 BXE 5 Fd
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F01210 #3933 2898 (Cultural Archetype and Storytelling)
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F01152 g9 HE 2E8 923 (Documentary Storytelling)

A (fact) & W O.2 S PR dfZoln EFFolng, A TS 53 olokr|e
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F01211 A13}¢} ~ =293 (Mythology and Storytelling)
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F01138 AAl=% 9T (Research for the Master's Degree)
wEAERSe QY AEE Sa AAsY =R Bed AT =¥ 448 FPdt

F01139 4+8t4 <% (Internship)
E9 % AU 8 AT AW HATA SAAAE Foho] AANY AZREOE F5 A4
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